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Chapter I 

The Re-Examination of 

Harriet Beecher Stowe's Uncle Tom's Cabin 

as a Basis for Evaluation of 

Bertha von Suttner's Die Waffen nieder! 

In Abhandlungen kann man nur abstrakte 
VerstandesgrUnde legen, kann philosophieren, 
argumentieren und dissertieren; aber ich wollte 
anderes: ich wollte nicht nur, was ich dachte, 
sondern was ich fOhlte—leidenschaftlich 
fUhlte—, In mein Buch legen kOnnen, dem 
Schmerz wollte ich Ausdruck geben, den die 
Vorstellung des Krieges in meine Seele brannte. 

Bertha von Suttner 

Die Waffen nieder! (1889) by Bertha von Suttner 

(1843-1914),became a watchword for the European peace 

movement before World War I and was the impetus for the 

Austrian (1891) and German Peace Societies (1892)(35: pp. 

254-6). With its message of radical criticism and 

cautious solutions this novel initiated Bertha von 

Suttner's unique role in late nineteenth century European 

public life and her importance to pre-war pacifism. From 

the publicity it generated and its commercial success we 

can conclude that Die Waffen nieder! was the most widely 

read fictional exposition of an anti-war message in the 

quarter century before 1914. An international bestseller, 
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it had as much to do with Bertha von Suttner's reputation 

as did her status as founder of the Austrian Peace Society 

and recipient of the Nobel Peace Prize (1905). Historians 

may value Suttner's journalistic writing as a more 

significant contribution for its insight into European 

political life and its documentation of the events and 

policy decisions that increased international tension and 

finally led to war. The popular success of the novel, 

however, introduced thousands of readers to the arguments 

of pacifism and laid the groundwork for Suttner's later 

work. 

As a nineteenth century predecessor and standard for 

the tendentious novel with international impact, Uncle 

Tom's Cabin (1851) by Harriet Beecher Stowe offers a point 

of comparison for Die Waffen nieder!. Just as Suttner's 

role as spokeswoman for the peace movement was initiated 

by her novel, Stowe became a spokeswoman for the abolition 

of American slavery through her anti-slavery novel. In 

the 1850s her work became the most widely read argument 

against slavery and it brought the author sudden 

international fame, though popular legend overestimates 

the influence of the novel by crediting it with the 

outbreak of the American Civil War. 

Suttner and Stowe as writers have more in common than 

their bestseller success. They were both motivated by an 
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altruism that did not diminish in spite of their primary 

reason for writing—to earn money(84: pp. 15, 74, 77; 99: 

pp. 103-104; 115: p. 204). While that goal was best 

accomplished through entertainment genres, each writer 

also felt a didactic mission to reach her readers with a 

serious message. Neither achieved serious literary 

recognition, neither seemed to strive for it. Their 

lifetime reputations, for which the novels Die Waffen 

nieder! and Uncle Tom's Cabin are responsible, were based 

on an identification with reform movements rather than 

on literary excellence. Stowe and Suttner were writers of 

tendentious novels and popular entertainment, combining 

the formal elements typical of popular literature with 

contents that questioned traditional power structures in a 

way that allowed each author to succeed in her intention: 

the use of popular fiction for Idealistic purposes. A 

comparison and contrast of Suttner and Stowe will yield a 

better understanding of Suttner as a writer, while a 

comparison of the novels will contribute toward evaluation 

of Die Waffen nieder!. 

The initial reviews of Die Waffen nieder! and Uncle 

Tom's Cabin attempted to explain their enormous 

popularity, considering their authors' previous obscurity 

and in light of the novels' messages. Both contended with 
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negative criticism and abusive personal attacks. With 

time these reactions gave way to more considered 

estimation of the authors' roles in public life and, for 

Stowe, critical evaluation of her novel. The majority of 

work on Suttner to this day consists of appraisal of her 

historic role rather than literary treatment of her 

writing.1 Thus there is greater emphasis on evaluating 

her journalistic writing than on assessing the importance 

of Die Waffen nieder!: it is treated only as the impetus 

for celebrity which Suttner was then able to capitalize 

on in her peace work. Although reactions to Uncle Tom's 

Cabin continue to have extra-!iterary overtones too, 

the novel's reception is characterized most recently by 

the attempt to find its proper place in American 

literature.2 

Harriet Beecher Stowe's critical reception is varied, 

hinging at first on the acceptance or rejection of her 

message in Uncle Tom's Cabin more than on an evaluation of 

the novel's literary qualities. The tradition of such 

reception began at the novel's appearance with its 

immediate market success and with the striking role it 

immediately came to play in the abolition-slavery 

controversy. Uncle Tom's Cabin was not simply a literary 

product but a part of a political development, and people 

responded to it as such. The novel generated hate mail 
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and warm expressions of support(115: p. 298; 99: pp. 

160-3); and because of the volatility of reaction, few 

found it possible to review the work solely in literary 

terms. For this reason the response to Stowe's other 

writing is a more reliable representation of her 

reputation as a writer. Hawthorne's much-quoted 

denigration of "female scribblers" no doubt included 

Stowe, for her novels are comparable to those of Susan 

Warner, Mrs. E.D.E.N. Southworth, and Fanny Fern, the 

authors whom Hawthorne reviled. As Stowe did in much of 

her fiction, they wrote serialized novels whose repeated 

message was that if women accepted a traditional role 

within the family, they would assume the spiritual 

leadership in the nation. Filled with moral homilies, 

these noyels achieved a commercial success unknown to 

writers like Hawthorne and Melville(102: p. 123). 

Although Stowe's name was worth something to 

publishers because of her enormous popularity, her 

literary worth was not considered.8 Uncle Tom's Cabin 

was thought of as "much less a book than a state of 

vision, of feeling and of consciousness" as Henry James 

wrote(76: p. 92). In claiming that there was "no 

classified condition" for Stowe's bestseller, James 

implied that the phenomenon that was Uncle Tom's Cabin 

(along with its by-products) was anything but literary. 
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Some saw Stowe's literary talent in her New England novels 

rather than in her bestseller. James Russell Lowell 

objected to the didacticism of her two anti-slavery novels 

but reacted favorably to The Minister's Wooing(115: 

p. 442). Of nineteenth century response to Uncle Tom's 

Cabin, the strongest voice in support of it, and no doubt 

the most eminent, was that of Leo Tolstoy. His praise of 

the anti-slavery novel as an example of "universal art" 

needs further discussion later on, for with this 

appellation he ranked the work with Schiller's Die 

Rfiuber. Hugo's Les Miserables. and Dickens' A. Tale of Two 

CitiesMOl: p. 242). 

As the re-issue of her novels ceased except for Uncle 

Tom's Cabin. Stowe's reception in the twentieth century 

narrowed to evaluation of that novel. Not only was her 

name linked almost exclusively with her best-known work, 

she was also popularly associated with the spin-off 

products that Uncle Tom's Cabin sparked, most notably the 

Uncle Tom theatrical productions, though Stowe had no 

financial or other connection with them. The novel also 

started a tradition of anti-Tom novels that took issue 

with Stowe's interpretation of slavery, that defended 

Southern values, and that continued into this century with 

novels like Ihs Clansman and Qpne WHfr £fae Wind(56: pp. 

179-95). Only for its possible influence on the American 
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civil rights movement did Uncle Tom's Cabin receive 

renewed attention. James Baldwin's 1949 essay rejected 

the values that he saw as an essentially racist basis for 

Stowe's assumptions, and his criticism led the way for 

other denunciations of the work which once had been called 

"the great American novel"(38: pp. 13-22 and 87: p. 1). 

Critiques that are essentially denigration of the work 

repeatedly cite its sentimentality and dated stereotypes 

as sufficient grounds for rejection. But recent studies 

reconsider the novel's importance. Explorations of the 

underlying messages in Uncle Tom's Cabin claim that a 

rejection of patriarchal values pervades the novel. 

Indicative of such new readings are studies by Nina Baym, 

Jane Tompkins, and Elizabeth Ammons, which find that Uncle 

Tom's Cabin is a woman's protest novel rather than 

"Everyone's Protest Novel"(40: pp. 189-305, 102: pp. 

122-46 and 87: pp. 155-95). These interpretations 

reconsider Stowe's criticism of American social and 

economic institutions, discover a fellowship of suffering 

between women and slaves through a rereading of Uncle 

Tom's character, and highlight Stowe's positing of an 

alternative matriarchal ideal. 

Much as Stowe's reputation has been based on 

reactions to Uncle Tom's Cabin. Suttner's lifetime fame 
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was tied to Die Waffen nieder! until she became more 

prominent as a Nobel Peace Prize recipient. The title of 

the novel became a familiar quotation in German and 

Austrian newspaper headlines and articles that referred to 

the military or to the peace movement. The book's initial 

popularity in the United States eclipsed the bestseller 

status of the novel in Europe, its translations both in 

book form and in periodicals reaching a wide audience(28: 

1890, letters 6 and 73). Reactions to the novel as 

literature were overwhelmed by responses to its message. 

The latter included praise for a worthy deed, on the one 

hand, and scorn for the pacifist message as an effeminate 

and therefore inappropriate public statement, on the 

other.4 These attitudes continued in reactions to 

Suttner's public work as well and soon overshadowed 

discussion of the novel. Nevertheless, responses to her 

writing from contemporaries exist to give an idea of how 

it was evaluated as literature. 

Letters to Suttner from Georg Brandes expressed a 

polite, deferential attitude even as he criticized her 

Ideas, which did not agree with his own Nietzschean 

elitism. He allowed that her writing was most likely 

realistic in its depiction of the aristocracy and its 

faults, but he criticized her tendency to be "ein wenig zu 

sehr erklfirend"(45: letter 1.) His nonspecific 
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statements about the glut of literature on the market may 

have been a veiled criticism of Suttner's work or perhaps 

they were meant simply as a complaint about the reception 

of his own work. 

Michael Georg Conrad was in correspondence with 

Suttner when he read Die Waffen nieder!. He had published 

her work previously in Die Gesellschaft. and his earlier 

response to her writing had been favorable. Now, though 

he praised Die Waffen nieder! in a public review, in a 

private letter Conrad wrote Suttner a thorough critique of 

the novel: 

Dein Waffenbuch ist ein gutes, schdnes, bald 
ergreifendes, bald erschUtterndes Buch. Aber 
das langt fUr uns nicht. Es 1st ein 
unvollstandiges Buch, es steht nicht auf der 
HGhe des Wissens und der Kunst. Ich wUBte 1m 
Augenblick keinen deutschen Schriftsteller, ob 
Mann, ob Weib, der es hatte vollkommener machen 
kdnnen, allein das findert nichts, dadurch wirds 
nicht vollkommener. Wfire es ein reines, 
tendenzloses Fabulirwerk [sic], eine 
Romandichtung schlechtweg, wdrde mich das 
Unzulangliche nicht so erregen. Aber es ist's 
nicht, vielmehr, es soil's nicht sein, wofern 
ich Deine Absichten recht begriffen [habe], eine 
Kampfschrift wider den Krieg zu liefern, die 
alle Argumente erschdpft, jeden Widerspruch zum 
Schweigen zwingt. Ganze, wichtige Seiten der 
Frage hast du ubergangen, die wissenschaftlichen 
Grundlagen mangel haft aufgebaut, den 
Wurzelkomplex nicht in seiner Ftllle 
analysirt [sic](50: letter 35). 

He went on to give Suttner specific examples of what he 

missed in the novel: reference to the support for the 

military by the arts through the positive and enthusiastic 
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depiction of war, economic analyses of the causes of war, 

and a more radical outlook in the solutions that the novel 

proposed. Conrad ignored the novel's epilogue, in which 

Suttner had anticipated just such criticism. There the 

first-person narrator, Martha Tilling, answers this kind 

of reaction: 

"Ich habe ja nur sagen kSnnen, was sich in 
meinem Leben—in meinen beschr&nkten 
Erfahrungs- und Empfindungskreisen abgespielt. 
Alle Seiten der Frage beleuchtet? GewiB nicht! 
[. . .] Wie komme ich dazu, in Okonomisch-
sozialen Fragen bewandert zu sein, und diese 
sind es—soviel weiB ich nui—, welche 
schlieBlich alle Umbildungen bestimmen. . . 
Keine Geschichte des vergangenen und zukunftigen 
VSlkerrechts stellen diese Blfitter dai—eine 
Lebensgeschichte nur."(5: p. 328). 

In her memoirs Suttner repeated that her purpose was to 

appeal to her readers' personal reactions and feelings 

rather than to persuade through rational arguments. She 

was no doubt answering Conrad's criticism among that of 

others, when she asserted the value of emotive appeal in 

her brand of ethical pacifism against the strategic and 

logical arguments of the scientific pacifists.9 

Conrad's criticism came from the literary Naturalist's 

insistence on delving into all symptoms and identifying 

every probable cause of a social problem. His own 

admission that he knew of no one "der es hfitte 

vollkommener machen kOnnen" indicates that he realized how 

difficult it was to include a great number of significant 
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anti-war arguments in the realistic retelling of a 

lifestory. 

Leo Tolstoy wrote to Suttner after reading Die Waffen 

nieder!. wishing her novel as much success in the 

struggle for peace as Harriet Beecher Stowe's Uncle Tom's 

Cabin had had in the fight against slavery. The implied 

comparison has been repeated whenever Suttner and her 

novel are mentioned, and one wonders if Tolstoy meant to 

imply the same approval of Die Waffen nieder! as he had 

for Stowe's work. His diary entry for the date of the 

letter contains only qualified praise, however: "Abends 

Die Waffen nieder gelesen, bis zu Ende. Gut formuliert. 

Man spQrt die tiefe Oberzeugung, aber unbegabt."6 

Seven years later in his crucial theoretical essay "What 

is Art?" Tolstoy would write that, however difficult it 

was to be effective in a novel of moral conviction, the 

communication of such conviction was the most important 

criterion in defining art. 

Studies of Suttner after her death concentrated 

interest primarily on her role in the peace movement and 

her possible influence on Alfred Nobel's institution of 

the Peace Prize. Stefan Zweig commented on the accuracy 

of her assessments of pre-war political events and the 

prescience of her warnings and recalled her influence on 

his conversion to pacifism(117: pp. 195-203 and 118: pp. 
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243-4). In Rechenschaft. Pub!izistik aus den Jahren 

1913 bis 1933 Carl von Ossietsky bitterly criticized 

Suttner's style of pacifism—he referred to 

sentimentality and naivete as faults that hampered the 

entire peace movement. He identified her novel as a 

stimulus of pre-World War I thinking about peace, but he 

blamed the larmoyance of the novel and its author for the 

pacifists' failure.7 Suttner's writing, finally, was 

considered effective enough to be banned and burned by the 

National Socialists(119: pp. 125, 137; 122: p. 223). 

The reception of the activist rather than the author 

has continued to the present day; and whatever literary 

recognition she may once have enjoyed, she is now rarely 

given more than brief mention in literary histories. Das 

Maschinenzeitalter was republished in 1983 and Die Waffen 

nieder! reissued in a paperback edition in 1977. By 

contrast, however, interest in her as a historic 

personality has grown, especially with the renewal of 

pacifist movements in Germany and Austria. New editions 

of her memoirs appeared in the Federal Republic in 1965 

and in the former German Democratic Republic in 1968. 

This revived interest is also without doubt a result of 

the women's movement and its quest to rediscover women who 

have disappeared from the history books. 



13 

A common thread running through the reception of 

Suttner and Stowe is the objection to their emotional 

appeal. With their stress on feeling and their insistence 

on a moral standard, they have been forgotten or derided 

as out-of-date in an ethically sceptical modern world. 

They have been faulted for their lack of objectivity, 

with their novels dismissed from serious consideration 

by their identification as "sentimental" and 

"tendentious." M. G. Conrad warned Suttner of such a 

judgment in his wish that she had been more rigorous in 

presenting exhaustive arguments. In Stowe's case the 

literary reception of her work is marked by disapproval 

for her bestseller, with strong attacks on its moral ism 

and for "racism" but from a retrospective position that 

ignores the historic and cultural context in which the 

novel was written. Such criticism ignores the unrelenting 

attack on her own society that she undertook in writing 

Uncle Tom's Cabin. Only in recent reassessments do we 

find an interest in her message and the manner in which 

she presented it(82; 83; 87; 102). These assessments 

recognize that in writing this novel Stowe used literature 

as a moral tool for a moral purpose. This focus for 

interpretation is also appropriate to Die Waffen nieder! 

and can become the basis for a new examination of 
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Suttner's critique of antiquated institutions and 

thinking. 
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Notes 

The Re-examination of 

Harriet Beecher Stowe's Uncle Tom's Cabin 

as a Basis for Evaluation of 

Bertha von Suttner's Die Waffen nieder! 

1 Studies of Suttner's literary work include the 

following references as numbered in the bibliography: 

Fields (52), Stowe (112), and Wilson(96: pp. 31, 39). The 

majority of material on Suttner consists of historic 

reappraisal and biographical presentation61; 80; 117; 34; 

90; 81; 84; 91; 89). 

2 Examples of extra-literary reaction to the novel 

include 38; 66; 69. The tendency toward re-interpretation 

of the novel and its importance as fiction is apparent in 

49; 51; 56; 102; 87; 82; 40. 

In devoting attention to the popular authors of 

serialized novels in the nineteenth century, critics have 

confronted the disregard for the popular novel in the 

established canon, and their conclusions define the 

differences between these writers and their male 

counterparts in a larger cultural and social context. 

Tompkins concludes that if definitions of literary quality 



16 

change with political and social currents, then literature 

may indeed by defined as "doing work, expressing and 

shaping the social context that produced them," and she 

uses this standard in her study. Kelley finds that the 

"literary domestics" played an important role in 

nineteenth century changes in women's status and because 

they were "creators of culture" cannot be dismissed simply 

as writers of pulp fiction. Fiedler identifies the 

difference between the popular women writers and the 

canonized male authors as essentially two sides of the 

American frontier cultural tradition: while the latter 

celebrates the choice of a non-domestic context and 

mythifies the search for unusual experiences or adventure, 

the former Idealizes the stability of home and its values. 

Kelley states that while the idealization of domesticity 

is a rationalization of its limitations, writers also 

expressed frustration at their confined existence. 

3 John R. Adams notes that Stowe's name appeared 

when she contributed articles to Xhfi Atlantic Monthly. 

The editors had originally conceived a policy of 

publishing articles anonymously unless the author's name 

could be used to draw subscribers(36: p. 132). 

4 Peter Rosegger commented on the novel in a letter 

to Bertha von Suttner(48), "Dieses Buch ist eine That! 

Es war ein Ereignis in meinem Leben." A bit of doggerel 
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by Felix Dahn, quoted in Suttner's memoirs(26: p. 143), 

gives another view: 

Die Waffen hoch! Das Schwert ist Mannes eigen, 

Wo Manner fechten, hat das Weib zu schweigen, 

Doch freilich, Manner gibt's in diesen Tagen, 

Die soilten lieber UnterrCcke tragen. 

5 As pacifism became institutionalized and targeted 

modern warfare, it developed arguments and analyses that 

were labeled "scientific pacifism." Exhaustive works by 

Johannes Bloch (Der Zukunftskrieg. vom technischen und 

politischen Standpunkt aus betrachtet). Alfred Hermann 

Fried (Handbuch der Friedensbewegung) and others helped 

build the traditions of twentieth century pacifism. 

Although Suttner admired and valued the strategic 

arguments and logical conclusions of these contributions 

she argued with Fried that ethical pacifism had an 

important role to play in the struggle against militarism 

and war. 

6 Hamann(71: p. 140) cites the diary entry, dated 

24 October 1891. 

7 Carl von Ossietzky's criticism of the lack of 

politicization of the German peace movement is valid. His 

criticism of Suttner's role is exaggerated and betrays an 

unwillingness to welcome into the peace movement all who 

opposed war: 
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Wie so viele Frauen, die aus reiner Weiberseele 

fur die Verwirklichung eines Gedankens kampfen, 

der mannliche Spannkraft und ungetrUbten 

Tatsachenblick erfordert, glitt sie ins 

Chimarische. [. . .] [Ein sanftes Aroma von 

Lacherlichkeit] hat nach auBen hin so stark 

gewirkt, da3 auch die tdchtigsten und 

bedeutendsten Manner es nicht haben beseitigen 

k6nnen(88: pp. 40-1). 



Chapter II 

Toward Writing as a Moral Vocation: Personal 

Influences and Literary Choices 

The choices made by Stowe and Suttner, first, to 

become writers and, second, to address social and moral 

problems were determined by the conditions of their lives. 

Financial circumstances brought them to the first choice 

while the second was developed over time after they had 

begun to write and publish. The influences that led them 

to their vocations as writers are to be found in their 

life stories. We have noted that much of the reception of 

Suttner's work has a biographical interest. While her 

contributions are acknowledged, she is, like Stowe, 

treated much like a celebrity. Her life was Interesting 

for its unconventionality, but the stages of her 

development do not interest us as antecedents for her 

career as a public personality. Nor do we wish to 

speculate about the ways in which the Suttners coped 

privately with the baroness' public role. Her life story 

is of interest to us for its explanation of her 

understanding of literature and its purpose. Her 

preference for a literature of morality can be understood 

19 
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from her personal background. Biographies of Stowe have 

been marked by interest in her celebrity as well as by 

attempts to justify her role in the literary realm. Her 

life story is an account of the attainment of the American 

Dream by a woman. But it is more than a story of success 

as a result of doing the right thing. It interests us for 

the central role that religion and morality played in 

Stowe's life and their influences on her sense of calling. 

Harriet Beecher Stowe was born in Litchfield, 

Connecticut on June 14, 1811(see 57; 99; 115). Her 

parents, Lyman and Roxana Beecher, were as close to 

aristocracy as was possible in New England, for Lyman 

Beecher was a leading Congregational clergyman in a 

society that conferred political and religious authority, 

if not material privilege, upon its spiritual leaders. 

Beecher entered a family of two sisters and three brothers 

that was to see the arrival of two more brothers before 

Roxana Beecher died on September 25, 1816. She spent the 

year following her mother's death with her mother's family 

in Nutplains on Long Island, where she was instructed by 

her Episcopalian aunt. Upon her return home she entered 

the primary school run by Madame Kilbourne, and in the 

same year a stepmother, Harriet Porter Beecher, moved into 

the Beecher home. Adolescence saw Beecher become a 

voracious bookworm who read whatever she could find (The 
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Arabian Nights. Cotton Mather's Magnalia. Walter Scott's 

novels, and Byron's poetry, among others). Her education 

continued in Miss Pierce's Litchfield Academy, where she 

earned distinction for an essay on a theological topic. 

Yet however Harriet may have excelled as a student, her 

formal education would have had to give way sooner or 

later to self-education. In a family with limited 

financial means, the boys were expected to follow in their 

father's footsteps and were sent on for higher education, 

while the daughters, if they were to pursue Intellectual 

interests, had to do so on their own. Catharine, the 

oldest sister, regretted her lazy performance at Miss 

Pierce's school when she had to master the basic 

curriculum by herself years later upon founding her own 

school for girls, Hartford Female Academy. Beecher joined 

her there at age thirteen as a student and three years 

later as a teacher was just keeping ahead of her own 

students' subject matter(78: pp. 39-40). 

In 1832 Lyman Beecher accepted the presidency of the 

newly founded Lane Seminary and moved his family to 

Cincinnati. The two sisters, having caught their father's 

missionary zeal to convert the West to the Beecher brand 

of Christianity, opened a new school in Cincinnati. 

Beecher was then twenty-one. Her melancholy nature and 

lack of sociability had made friendships difficult and 
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kept suitors at bay as well. She had turned to writing in 

Hartford, and in Cincinnati her social life included 

membership in a literary circle, the Semi-Colon Club. She 

had previously written a geography textbook that 

Catharine, as the educator in the family with an already 

considerable reputation, had had published (at first under 

her own name). The sketches and essays that Harriet 

Beecher presented and later published in a collection 

entitled The Mayflower received favorable reviews. In 

1833 she became friends with Eliza Stowe, who was married 

to a promising young theology professor at Lane Seminary, 

Calvin Ellis Stowe. When Eliza died only a year later 

during a cholera epidemic, Beecher shared in Calvin 

Stowe's loss and became a sympathetic friend and devoted 

admirer. Harriet and Calvin had in common a New England 

theological background and they discovered a mutual 

interest in psychic phenomena. They were married January 

6, 1836. Her words from a wedding day letter to her best 

friend suggest that the courtship was not an idyllic 

romance and marriage was not an occasion that she 

anticipated joyously. Instead she "dreaded the time" and 

felt "nothing at all" about "this overwhelming 

crisis"(115: p. 172). Stowe was later as frank to her 

husband about the disparity of her hopes for their 

relationship and the everyday reality of marriage and 
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family life.2 Courtship and marriage scenes in her 

later novels, especially the idealized family scenes in 

Uncle Tom's Cabin, are a kind of compensation for what she 

seems to have expected but missed in her own experience. 

The fifteen years that followed until the Stowes' 

return to New England were years of hardship and 

deprivation as Harriet depleted her physical resources 

with the bearing of children(82: p. 281) and as Calvin's 

position at the seminary failed to meet the growing 

financial needs of his family. That Lane Seminary, which 

suffered from low enrollments, was not to become the Yale 

of the West, as some had hoped, had been evident for 

several years before Calvin Stowe finally extricated 

himself from his commitments there to find a position 

elsewhere. Disagreement between students who were 

abolitionists and the seminary's trustees had resulted in 

the withdrawal of a majority of the students who followed 

their leader, Theodore Weld to Oberlin. Calvin's 

appointment at Bowdoin College in 1850 compensated the 

Stowes more with the relocation to New England than with 

salary, which was lower than that negotiated at Lane. 

When she could find the time, Stowe had been 

writing to add to the meager income in Cincinnati—short 

pieces of a religious nature, but nothing notable; and the 

family's need for her contributions continued 1n Maine. 
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With the last of her children in infancy she began to 

write Uncle Tom's Cabin. She expected the story to last 

only several installments; and she may initially have 

regretted that it grew into a novel when the pay, 

originally agreed upon at three hundred dollars, did not 

increase even when the serialization continued for ten 

months. The work kept her from earning additional 

income(115: pp. 260, 272). 

The writing of Uncle Tom's Cabin, however, signaled 

the real beginning of Stowe's career as an author. The 

conditions—whether the end of her childbearing years, the 

return to New England, or the new-found ability to write a 

novel—enabled her to write and publish for three decades; 

and her production was interrupted only by the Civil War. 

Although she considered her family her first 

responsibility, she could justify her occupation as a way 

to provide for her children's material needs. If her 

writing in Cincinnati had provided "pin money," Uncle 

Tom's Cabin provided much more than that. She became so 

successful that by 1862 she was the sole income earner in 

the family and could finance sometimes extravagant and 

ill-considered investments. Even so, she continued to 

think of herself as a simple homemaker who dispensed 

advice and stories to a farflung family, her audience. 

She worried about making her own family's expanding ends 
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meet and therefore continued to write and to publish until 

old age. Harriet Beecher Stowe died July 1, 1896 at age 

eighty-five. Though she had written many novels and 

countless sketches and essays, Stowe lives on in the 

public memory of course as the author of Uncle Tom's 

Cabin. 

Bertha von Suttner, born June 9, 1843 in Prague as 

Bertha Sophia Felicita Countess Kinsky of Chinic and 

Tettau, grew up with her expectations about her position 

as a member of an old Bohemian family unfulfilled and with 

constant reminders that she was an outsider to the 

Austrian aristocracy. Her widowed mother, Sophia 

Wilhelmine Kinsky (born von Korner), did not have the 

necessary pedigree to match that of Count Franz Joseph 

Kinsky, who had died just before his daughter's birth.3 

The snubs and indignities that Bertha Kinsky experienced 

sensitized her to the injustices of Austrian society's 

hierarchy. As an adult she consciously chose the role of 

outsider: a woman whose title represented the aristocracy 

but whose writing, speeches, and actions as a pacifist 

reaped both scorn and admiration, since her activism 

opposed war but also the rigid status quo of her class. 
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The young Bertha Kinsky grew up under the care of her 

mother, who failed time and again to increase the 

dwindling family fortune at the gambling tables of 

Marienbad and Bad Homburg. Her education, not the typical 

convent upbringing of a young countess, included the study 

of English, Italian and French, music, and literature. An 

arranged marriage to an elderly industrialist never came 

about because she, could not reconcile herself to a union 

of purely financial consideration. A second engagement to 

a young Australian ended in humiliation for the countess 

when he abandoned her, leaving her waiting in vain at 

their engagement party to learn that her fiance was a 

fortune hunter. Already in her late-twenties, she resumed 

serious voice training which she had begun earlier in 

consideration of a possible singing career. Though she 

feared stagefright, her mother's insistence on the singing 

career that she herself had once dreamed of and the lack 

of other prospects turned the young woman to voice 

teachers and practice rooms. Through singing she met 

Prince Adolf Wittgenstein-Sayn, who was planning to start 

a career as a singer in America. They fell in love and 

the possibility of a life together raised cautious hopes. 

The prince's death on the Atlantic passage, however, 

forced her to confront an unhappy reality; approaching 

thirty, with a career that existed only in her mother's 
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fantasy, she faced a modest and quiet life with her 

mother. That prospect must have been unbearable, for 

Kinsky sought employment as a governess in a wealthy 

family, an occupation of social subordination but one 

which at least offered the possibility of travel and 

social stimulation. She accepted a position in the von 

Suttner family as a companion and governess for the three 

teen-aged daughters. The youngest son, Arthur, who still 

lived at home as a student, often accompanied the young 

women. In the course of the three years that the countess 

worked for the Baron von Suttner's family she and Arthur, 

who was seven years her junior, fell in love. The age 

difference, and doubtless her lack of money stood in the 

way of parental approval of a marriage between the two. 

Financial problems had already necessitated a tighter 

budget in the Suttner household; and the possibility that 

a monetarily advantageous marriage for Arthur would help 

the family's economic recovery was no doubt a guiding 

thought of the baroness when she suggested that the 

countess accept a position as personal secretary and 

housekeeper for Alfred Nobel in Paris. Before two weeks 

in Pari8 had passed, however, Arthur's letters convinced 

her to return to Vienna incognito; the two secretly 

married and began a nine-year exile in the Caucasus. 
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By the time the Suttners returned to Austria in 1885, 

they had accustomed themselves to a very different 

lifestyle than either had previously known. Through a 

variety of odd jobs they provided themselves with a 

hand-to-mouth existence. He worked as a carpet 

manufacturing foreman and designer, architectural planner, 

construction foreman, and free-lance correspondent of 

Russo-Turkish war reports; she gave music and 

language instruction and then followed Arthur's lead in 

writing and having her stories published. By Austrian 

aristocratic standards such a lifestyle was bohemian. In 

spite of material deprivation, however, the Suttners 

enjoyed a freedom that spoiled for them the conservative 

and stuffy confines of life at the Suttner estate at 

Harmannsdorf when they returned to Austria. 

Both Arthur and Bertha von Suttner had achieved 

moderate success as writers before they left the Caucasus 

(her books published during their stay abroad include 

Hannah. 1882; Inventarium einer Seele. 1883; Ein 

Manuskript. 1884), and they welcomed the opportunity to 

meet colleagues at a writers' congress in Berlin in 1885. 

Bertha von Suttner was Interested in the ideas of 

Naturalism, to which she had been introduced by Michael 

Georg Conrad, specifically as they were redefining the 

purpose of literature. Her novel, SchriftsteHerroman 


